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1 love the contrast of the packed pool and surroundings with the lonely river in the
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background of this view in Korea. A stunning example of how a high viewpoint can offer so
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much detail and yet still have an overall impact.
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Better Days

1 love the contrast of the packed pool and surroundings with the lonely river in the
background of this view in Korea. A stunning example of how a high viewpoint can offer so

much detail and yet still have an overall impact.”

- Martin Parr

Over the past four decades, South Korea has enjoyed remarkable economic growth and
development. This economic growth has also brought several social challenges, including the
need for more leisure time after long working hours. Those unable to travel long distances or
for extended periods may find themselves able to attend festivals or explore local attractions
on weekends or shorter holidays. They often have the chance to spend time with family,
friends, and significant others while enjoying water sports, fishing, and snow sledding in the

ever-changing, vibrant landscapes that can be appreciated from afar as a collective view.

The first reason for this collective leisure is pragmatism, related to Korea's ’hurry-up' culture.
This is not just about getting things done quickly but also about actively adapting to the
constraints of reality, performing to the best of one's ability, or seeking maximum satisfaction.
In addition, Confucianism's temporalism, which states that 'a living being is better than a dead
one." and Buddhism’s nihilism, which states that ‘one comes empty-handed and goes
empty-handed." have greatly influenced our national psyche, leading to 'optimistic nihilism.

which has further strengthened Korean pragmatism as it has developed.

These Korean tendencies are fundamentally different from those of
Japan, where the afterlife was emphasized by Buddhism during the Sengoku Period due to the
chaos and constant earthquakes during that time, and from European values, which were
shaped by frequent wars and epidemics, such as the Black Death, and the spread of Christian
Salvationism. This is because Korea has been able to resolve or overcome many complex
events in the modern era, from the independence movement during the Japanese occupation
and the democratization movement during the military dictatorship to the recent successful

coronavirus epidemic, through direct citizen participation.

During the pandemic, a French columnist attributed South Korea's quarantine success to its
Confucian culture and tendency to defer to authority. However, a social survey conducted by a
broadcasting company and a press agency, which questioned the stark difference between
South Korea and its cultural peers, China and Japan, during the pandemic, concluded that
South Korea's high levels of ‘democratic citizenship' and 'horizontal individualism’ enabled its
citizens to actively quarantine themselves. A sociologist who participated in the survey

interpreted that people with high levels of 'democratic citizenship' are individualistic and



community-orientated.

This ‘community-oriented individualism' is distinctly different from ‘collectivism’ as defined in
the West and has a 'group-oriented’ character based on 'emotional closeness rather than
negative aspects such as 'group egoism.' If "Jung’ culture is somewhat conceptualized and
‘we-ness' is narrowly discussed as it requires the mediation of homogeneity, Korean collectivism
as ‘community-oriented individualism' is concrete and social, and includes the first two

concepts.

The individual leisure activities in the photographs in Better Days are clustered around this
foundation of ‘pragmatism’ and '‘community-orientated individualism." The Korean ‘order of
coexistence’, the communal values that refer to and complement each other, are firmly
entrenched in a long historical narrative. Ordinary leisure activities, chosen by individuals, are
gathered in a single square frame, expanded and arranged into dozens or hundreds of
moments, forming multi-layered relationships and coexisting. This 'order of coexistence' is so
familiar to Koreans that it is almost unconscious, yet it has a particular order and direction

and can be considered the 'cultural grammar' of Koreans.

This universal order of life is turned upside down by the unexpected onslaught of Covid-19.
Many people passed away, and the leisure spaces | visited to shake off my depression were
filled with emptiness. My optimism for better days was shattered, and the thought that
‘everything is changing and nothing is set in stone' kept echoing in my head. The idea that
new relationships' created by a group of strangers could reveal the value of 'happiness for all’

and the social bonds necessary for it was also questioned.

Regardless of my concerns, the development of smartphones has made it possible for
anyone to take pictures of happy moments and memorable objects. It's so easy to capture a

specific time and space in a square frame.

On the other hand, | photograph with large format film, and the slow and deliberate process
allows me to carry the consciousness of my work into my daily life so that | can continue to
think about it in my daily life. The photographs are a labor of love that includes the habit of
slowing down and thinking long and hard about ideas that come to me by chance, the time |
spend loading the film into the film holder and trying to predict the situation on the scene,
the memories of being disappointed by unexpected variables, the anxiety and longing | feel
while developing after shooting, and the anticipation of the next time | get an unsatisfactory
result. In this way, a photograph is a compressed result of the physical and psychological

process of obtaining the scene.

Amid a new paradigm in which human life is occupied by numerous high-tech products and

new content, where time for thinking is lost to digital devices, and where Al will change the



role of humans, it is necessary to observe and interpret human society at a distance from the
realm of technology to continue and expand human thought and build a worldview in which
humans are the main actors. The more dependent we become on technology, the more critical

photography becomes as an interface to question or interpret real-world issues.

The world will continue to evolve, and unexpected variables, such as pandemics, will appear.
What should we not lose in this unpredictable world, and what should we remember when we
look at the 'human era’ from a broader perspective? Creating an 'order of coexistence’ through
empathy and trust will be paramount. In the present, the sum total of the past, like thunder
and lightning, we will grasp new meanings in the intertwined relationships between humans

and the environment, spirit and matter, East and West, and evolve in search of another order.



